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On behalf of the Hotel Tax Fund and the City of San Francisco, I would like to welcome
you to San Francisco’s first Ethnic Dance Festival. This exciting event has been developed as a
celebration of the City's unique ethnic and cultural heritage.

These programs offer an opportunity to experience a sampling of the many arts groups
and splendid talent indigenous to San Francisco's neighborhoods. The dance companies
represented here reflect the rich diversity of ethnic cultures which add so much to the character
of our City. In sponsoring this Festival, it is our aim to bring greater visibility to these
dance companies; and to the visitors and residents of San Francisco, added awareness of
the many cultural resources available in our neighborhoods.

This Festival has been made possible by a unique cooperative effort between several
City agencies, community cultural groups, and promotional organizations. Funds have been made
possible by the Hotel Tax Fund, administered out of this office. Special assistance has been given
by the 5an Francisco Art Commission via its Neighborhood Arts Program and the newly
established neighborhood cultural centers. And, ongoing guidance has been provided by many
of the City’'s already established dance companies and the Convention and Visitors Bureau, which
have offered their expertise to help the emerging groups become more well known.

My very best wishes to each of you on this festive occasion.

Roger Boas
Chief Administrative Officer



THE SAN FRANCISCO ETHNIC DANCE FESTIVAL

Sponsored by
The Hotel Tax Fund of the City & County of San Francisco
in cooperation with

The San Francisco Art Commission’s Neighborhood Arts Program

Saturday, May 6, 1978, 2 p.m. Saturday, May 6, 1978, 8 p.m.
Chinese Culture Center Mission Cultural Center
750 Kearny Street 28068 Mission Street
Kalanjali Nirkoda
Harambee Dance Ensemble Rosa Montoya Bailes Flamencos
Eloisa Vasquez y su Cuadro Flamenco Sons of Samoa
Pomaikai Polynesian Company Dance Theatre of Om
L. O. Sloan’s Jubilee Minstrels Khadra Ensemble

Sunday, May 7, 1978, 2 p.m.
Palace of Fine Arts Theatre

Bay at Lyon Streets
Bagong Diwa Dance Company
Westwind International Folk Ensemble
Dimensions
Russian Folk Ensemble
Tiare's Otea



PROGRAM |

Saturday, May 6, 2 p.m.
Chinese Culture Center

Kalanjali (East Indian)
Alarippu (Tala; Tisra Eka)
Kalyana Sowgundhikam

Harambee Dance Ensemble (Afro-Haitian)
Ridden

Eloisa Vasquez y su Cuadro Flamenco (Spanish)
Fandangos de Huelva
Alegrias
Zapateado
Bulerias

—INTERMISSION—

Pomaikai Polynesian Company
Hole Waimea (Hawaiian)
Ta Hu Wai Wai (Hawaiian)
Potini-Kamate (Maori)
Toia (Maori)
Festival Dances (Tahitian)
Action Dances (Samoan)

L. O. Sloan’s Jubilee Minstrels (Black-American)
Calimba
Broom Dance
Juba
The Eccentric Dance
Grand Cakewalk

(Program notes and company information for this
performance are located on pages 7 through 11.)

-4 -



PROGRAM II

Saturday, May 6, 8 p.m.

PR Nirkoda (Israeli)
Mission Cultural Center

Vayiven Uziahu

Hava Netze B'machol
Dodi Dodi

Adama

Rosa Montoya Bailes Flamencos (Spanish)
Caracoles
Bailando a Cadiz
Sevillanas
Rhumba

Sons of Samoa (Samoan/Polynesian)
Tahitian Otea
Dances of New Zealand
Hawaiian Hulas
Samoan Dances

—INTERMISSION—

Dance Theatre of Om (East Indian)
Allaripu
Cobra Princess
Restless Pigeon and his Wife
Peacock’'s Mistake
Krishna Dance

Khadra Ensemble (International)

Appalachia (U.S.A., circa 1900)
Smooth Dancing (from the Carolinas)
Running Set (from Kentucky)
Hamboning
Musical Set

Clogging

(Program notes and company information for this
performance are located on pages 12 through 16.)
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PROGRAM lII

Sunday, May 7, 2 p.m.
Palace of Fine Arts Theatre

Bagong Diwa Dance Company (Pilipino)
Bayok

Westwind International Folk Ensgmble
Bulgarian Suite from the Sop Region

Dimensions (Afro-Haitian)
Cajun Moon

Russian Folk Ensemble
Russian Suite

—INTERMISSION—

Tiare's Otea (Polynesian)
Otea

Russian Folk Ensemble
Ukranian Suite

Bagong Diwa Dance Company (Pilipino)
Excerpts from Buhay

Westwind International Folk Ensemble
Yugoslavian Suite from the Region of Slavonija

Dimensions (Afro-Haitian)
Haiti Revisited

(Program notes and company information for this
performance are located on pages 17 through 21.)
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NOTES
Program |
Saturday, May 6, 1978, 2 p.m. — Chinese Culture Center

KALANJALI

Since 1975, Kalanjali has been sharing the arts of South India with As ambassadors of Indian art and culture, Kalanjali is the only dance

American audiences, presenting two styles of classical dance, troupe outside India presenting Kathakali dance dramas in the full
Kathakali and Bharatanatyam.

traditional costumes and make-up, which takes three hours to apply The
stories of Kathakali, the most highly developed dance form in Kerala.
South India, are taken from Hindu mythology. The costumes and make-up
are very colorful and elaborate, and the gesture language and facial
expressions are developed to an unimaginable degree. Bharatanatyam,
the main dance style of Madras, South India. is said to be the oldest
classical dance in India, and has been brought before public audiences
only within the past hundred years.

PHOTO. DENNIS GALLOWAY

Directors K. P. and Katherine Kunhiraman have both trained extensively
at Kalakshetra in Madras, South India. and have toured such places as
Australia, Singapore, Europe, England. and Egypt.

Contact Uday Sengupta or Katherine Kunhiraman
519 Baker Street
San Francisco, CA 94117
567-9581 or 626-8754

The Program:

ALARIPPU Tala, Tisra Eka. One of the most ancient dances from the
Bharatanatyam repertoire, more than 2,000 years old. In Alarippu, or
‘the flowering," all the fundamental elements of pure dance, without

mime, are introduced. Music and choreography are traditional

Dancers Uday Shankar Sengupta
Carla Guggenheim

KALYANA SOWGUNDHIKAM Kathakali style. Scene from the Hindu epic
Mahabharata. Drowpadi and her husband, Bhima, are resting in the forest
when a flower of rare fragrance is carried to her on a breeze. She
requests her husband to be compassionate and to bring her more of
these divine flowers. He replies that for his deer-eyed wife's happiness
no labor is too great. He will search from the depths of the underworld
to the highest mountain peak to fulfill her desire. As he leaves her and
enters the forest he marvels at the law of nature. A huge elephant is
eating tender vines. A python among the vines catches its leg and begins
to swallow it. The elephant cries out in pain and is heard by a hungry
lion, who finds the distressed elephant easy prey. The lion jumps on the
elephant’s head and tears at it with sharp claws. The huge beast.
attacked by two enemies, easily succumbs. and Bhima continues on his
way. Music and choreography are traditional.

Kunhiraman and Katherine Kunhiraman in a scene from a Kathakali dance drama Dancers Kunhiraman and Katherine Kunhiraman



HARA MBEE DA NCE ENSEMBLE The members of the Harambee Dance Ensemble think of themselves 44

preservers of Afrikan and Afrikan-American culture They present 4
systematic and historical approach to Pan-Afrikan culture. thereby
making their job similar to that of the griots of Afrika

The group was formed in 1974 because they felt many people. ‘-'SDeclauy
public school children, had little or no exposure to a representative form
of Afrikan dancing. The name Harambee was chosen because of its
positive meaning: it is a Kiswahili word meaning let s pull together and
the company tries to express a feeling of togetherness through dance
Harambee includes movement from the vudu rituals of Haiti ta the
blackbottom, boogie. and tap of the United States

Harambee Dance Ensemble has performed for public schools, community
centers, Kwanza celebrations, and numerous other events. They are
happy to share their culture with most people

Contact  Akili Denianke

c/o City College of San Francisco

Physical Education Department

50 Phelan Avenue

San Francisco. CA 94110

532-8558
PHOTO CAL STATE UNIVERSITY, HAYWARD The Program:
RIDDEN is a vudu ritual: the term is used by Haitian people whenever
one is possessed by a ‘loa’ (spirit). During the first part of the ritual,
the folk enter. and the initiates, who might possibly be ridden. dance
and sing. Then the 'guedes“ (evil spirits) invade the ceremony. Finally,
the folk dance to demonstrate their satisfaction with the Hounsi
(person in charge of the ceremony) for maintaining another successtul

ritual.
Dancers Gwen Anderson Glory Montgomery

Landry Barb Tommy Neal
Charles Brown Lydia Ned
Mardeen Cassell Calvin Penn
Clyde Cheatham Terry Richardson
Sharon Clayton Lydia Simon
Monica Garrett Josiane Stokes
Cheryl Hurd Joann Walker
Alice Jefferson Valerie Watson
Marilyn Lafitte Rose Willis

Lamont Maddox

Musicians  Bradford Perry
Melvin Thomas
Akili Denianke

Composer Bradford Perry
Choreographer Akili Denianke



ELOISA VASQUEZ Y SU CUADRO FLAMENCO




POMAIKAI POLYNESIAN COMPANY

The Pomaikai Polynesian Dance Company represents the rhythm of the
Tahitians, the exciting fire dances of the Samoans, the flowing beauty of

the Hawalians, and the proud fluttering hands of the Maoris. la Ora Na —
Talofa - Aloha — Kia Ora is their welcome.

Pomaikai was formed in 1972 by choreographer Gayle Aquino, whose
purpose is to represent the Polynesians' immense heritage of dances,
songs, and native crafts. All the dances presented by the ensemble are

authentic, whether ancient or adapted to the changing culture of
modern life.

Pomaikai's versatility has enabled the company to perform for many
cultural events, such as the Third World Art Show at the San Francisco
Art Institute, as well as promotional and night club performances.

Contact CGayle Aquino
3656 Misslon Street
San Francisco, CA 94110
282-7966 (messages)
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The Program:

HOLE WAIMEA (Hawaiian) A Hawaiian chant, dance composed freely
tells of a band of runners Kamehamea trained for spear fighting, who
went to the forest of Makahiki stripping the bark of the trees for
spears. The song seems to represent hardshin, violence, and travail

TA HU WAI WAI (Hawaiian) Quickens the pace with the rushing waters
of Kona. This modern version of hula depicts the struggle of war Using
uli ulis (feather gourds), the dancers try to out-do each other in a hula
hoe-down.

POTINI-KAMATE (Maori) These dances were used for war exercises and
in actual battle in hopes of scaring their opponents away

TOIA (Maori) An action dance immeortalizes a royal family of Maorles in
search of new lands. It tells of the hauling of the canoes into the water
and the agony among the people in their journey to Hawaiki.

FESTIVAL DANCES (Tahitian) Tahitian festivities begin with an Otea
(opening dance number), setting their mood of welcome, and Tamure
(having fun).

ACTION DANCES (Samoan) Samoan action dances also comply with the
mood of welcome and enjoyment. The Samoan Fire Dance truly captures
the excitement of Polynesia.

Dancers Gayle ‘Pualani’ Aquino, Coordinator
Audrey ‘Leimomi’ Tomas
Terry ‘Loki’ Kaupua
Angelina Dutra
Josie Gonzalez
Sylvia Orantes
Randy Aquino
Samual Lucas
Dwayn ‘Keahi' Spalding
Paul Lucas

Musician  Harriet Spalding







{"type":"BusinessCard","isBackSide":false,"languages":["en-us"]}



